
A Reply to H.E.K.
fcjne Reflections on Beauty

For the New Year
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Who shall continue what ha« gon

before! I love that «aying. In ar

'there I«, spiritually «peaking, no «ud

thing as the past. Chronology i

largely a matter of conversational con

nee. The masterpiece« of an

1 preserved, imii'obile. in thi
room« of a museum, with dates ovei

loor, hut it is a mistake to thin,

of them at held, in time, in a

atrophy within airless, water-tighl
compartments. They arc, rather, like

I the waves of the tea, that only seem

I a" they go on endlessly repro¬
ducing themselves, reipontlve to some

! swell of divine energy come

straight from Olympus. What a date-
le«» thing i» beauty!

1 felt thi» conviction anew the other
day when I went to Duveen's snd saw

marvellous old Italian portraits.
There wa« a curious young bulbous-
browed prince by Pitancllo, hi« Im-

Dcnt note tilted againtt a back¬
ed of pure color. Ilia prim ahoul-

der» were swathed in blue and gold.
Be was a little absurd and altogether
magnificent.Pisanello had aeen him
«o ueautifullr. Then there wa« the
portrait of a boy by Boltraiho. n« real-

ugh It had been painted in
| the modern world, but fairly tremulous

taeas of the Leonard-
esque tradition«. Finally, came a re-

>n gray marble by Detidcrio da
l!.e portrait of some Flor-

I lady of the fifteenth century. It
it a supreme jewel. The profila It

I angelically drawn. The face and throat
¡are modeled in a way to make the
modulation« of Rodin »eem mere su¬

ai virtuosity. The highett qual-
' detlgn is in the hair and drap-

¡ery, not a touch without itt tubtlc
eloquer.ee. Mueing before it, I realiied

.». ever-living beanty which
II commend to you for comfort. It ia
not a rimóte, metaphysical thing. It

It at poignantly direct In itt touch
upon one's consciouanett at tht ta»te
of cold water on a burning day. It
sprang Into existence under Deiid-j
erio's finrert nearly five hundred
years afro, and you apprehend it in a

room at Duvrenï to-day In all its

tingling freshne««. What a

vitality it has! How actively It count»
in the great stream of beauty that,
with he pricttliko water» of Krat»,
keep, up the ta»k of "pur* ablution
'round earth'» human shores" Says
Cleopatra:

.. on rnr rrowa.I havr frnmort»! i/iruine» In m».

The words might have been uttered
for all mankind. Our immortal long¬
ings arc imperious and In the long run

ata satisfied. Beauty Is an ele¬
ment, and w« mast breath« It. like air,
el««« we peri»h. "Art," »nid Blake, "is a

No. Wat the «entry alway»
right? No. Il« tri « to be charitable
about the peraonalltie» of the «Ingéra.
"They were aa God and a generous diet
had made them." He «peak« of "Podgy
Paraifal«, perapirlng Trlatana, globular
I»eult», matronly Brunhild»." Vou «re,
he, too, ha« needed comfort. But for
him, as for you, the mutir nmain«;
"Wagner wat first and last, and con¬

tinuously, the greife»*, dramatic com¬

poser the world ha» yet «e-n. He wai

so great a dramatic muilc maker that
his music »lands .«. dramatir matlt
without the aid of the drama. Knock
all the scaffolding away, take away the

? he aefor«, the «rene

words, and the mu»ic remain«
finest rzprexiion of drama. The «most
perfect performance of Wagner to
which you can treat your»e|f ¡«i to «read
a full »core by t tat hearth;

Reading O alng. 8«
tea. Y'j will reell Hr. Johnsen

snd the country squirt whom ht In¬
terrogated as to hi» philosophical
atudie«. They were progreislng very
well, bat, tom-how, .'cheerfulneit was

alway» breaking in." Plato I» your
man when you cannot away with tht
vtgari«» of the opera hour«. II« briag«
brth wiidom and chearfulneii. Wh«n
h« contemplât«, hl« "va«t a«a of
beauty" h« give« yeu a comfort that
ahall wipe out tht Ittt ataln of Ira-
po«»ible growths In the Theben deaart
or of your "vernal seyphr," behaving

Ml Walküre" like t rharga of
dyntmit«. That I» a glorious passage
in trie "Sympo»lum," in which Socrate«.
reporting the word» of th« «ibyl ef
Mftntineta, ri»e» through the gradu¬
ation» of beauty aa in «orne imp»«
. loned dithyramb until h« reachea th«

A lloren tint* ¡Aidy

(From thr rrtief by Drsidrrio dn Srttifinano at the Dmrrn Gallery)
mean« of converging with Paradite.'
And, alnea art never diet, why worry
about the paning vagaries of the tact

»aaa, egotlitic »cene painter"
have, too, you of all men, a roseai
which, in your letter, you touch your-
aelf, when you allude to the old days
In which we let the music warm our

imagination» to such a point that we

forgot or ignored the exatperation
latent in a atage »etting. Apropo», Mr.
Louis N. Parker, the playwright, whose
experience peculiarly qualifie» him, hat
lately »«applied aome comfort for you
which I may cite.
After thirty years of devout attend¬

ance upon the performances at Bay¬
reuth he hat been looking back upon
them in cold blood, -itking and antwer-

ing, in "The Golden Hind," tome

pointed question«. Were thote per¬
formances ideal, were poem, music,
scenery, tinging, acting, really to

blended as to form a single composite
art, as they claimed to be? Alas! he
replies, they were not. Could the text

be heard better at Bayreuth than elie-
where? No. Were the performer»
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the next beat is to llaten to a magnifi¬
cent orcheatra without any «tag* aceea-

»orie». . What magic la
can add to the effect of the T.

What need of «ilk rib-
bon fluttering to an electric fan to in-

tensifj* Brunhild's 'Ring ofKire'T
That. I think, i« whst remtins of Wag-
ntr, and will remain: mutie.extraor¬
dinarily eloquent, amaiingly pictorial,
tometimei terrible, tomctimei over¬

whelmingly lovely, always great."
There you have your comfort, heaped

up and running- over. Kur »he re«t,

when scene painters nevertheless
annoy, there is nothing lik« th«
th ,ht of their impermanence, noth¬
ing like holding fast to the go«pe| of
beauty and "conversing with par.-.

highest intpiration of all. He con-
eludea:

"This ia that life above all others
which man hould live, in the con-

ition of beauty «««slaf | a

beauty which if you once beheld, you
would see not to be after the measure

«f gold and garment, and (air boya
and youths, whoae preaence now en¬

trances you; and you and many a one
would be content to live, aeeing them
only and converaing with them without
meat or drink, if that were poaaibl«..!
you only want to took at them and be
.vith them. But what if man had eyet
to ace the true beauty . the divine
beauty, I mean, pure and clear and un¬

alloyed, not clogged with the pollu¬
tions of mortality and all the colon

and vaaltlaa ef human life .thither
looking, and holding converse with tl .*

true beauty »Impla and divineT Re¬
member how in that communion only.
beholding beauty with the eye of the
mind, he will he able to hrint forth.

haWfM of beauty, but raalltlea (for
he haa hold not of an Image but of a

reality), and bringing forth and nour¬

ishing true virtue to become the friend
of God and be Immortal, if mortal man

may. Would that be an Ignoble life?"
He talk» of "beauty abtoluta, »ep

»rate, limpia end everlasting, which
without diminution and without in¬
crease, or any change, is Imparted
the ever-growing and perishing beau-
tie« of all other thinga." Even itage
»efing». I would dar« »wear. Whv
It ia a tall order, to be ture, for the
buty deilgnert of operatic »cene

a world full of Jan. But you asked
for comfort and I protett that It it
there. Walt In patience, with WhUtler,
for the advent of "the eho»en." Kmer-
»on knew what he wa« talking about.
When half-god« go, the gods arrive,
and the half-god* alwaya wear ont
their welcome. All that 70U need to

do meanwhile ia to enter your Ivory
tower, lock the door and throw away
the key. You need not fear that while
sympathy, imagination and humor en

dure you »rill mita anything vital that
goet on in the snrrounding plain. Ro¬
n-ember, from the top of the tower

or.» mir, perhtp«, glimpie "the cho»«-n"
as he comet above the horizon. It i«
the critic's job, thut to watch, and hi»
Joy.

Thr Spuninh Interior

V ilook About Its Design and
Its Furnitur««

We touehed briefly not long ago upon
the flrtt portfolio in a »rr\t» published
1'** William Helhurn und'r the title of

"Spanl»h Interiors and Furniture."
The work Is now complete and make«
a compendium of the deep«»t Interest
for the »tudent and the collector. The

;;raph« «nd dravrin«*» In this col
Wtion of 200 «uperhlv printed

i»d» by Arthur Byne. The brief
la written hy Mildred Stapley.

The«e happy collaborator« have placed
ui in their debt before, through their
hooka on Spanish archit«cturc, iron¬
work and decorated wooden celling«.
In the present page« they round out
a really invaluable service, eovering,
a» in their earlier publicationt, un¬

familiar ground and documenting it
with tcholarly thoroughnen.
Th« early Spanith Interior <t never

more Spanith than whan It Is Mooriih.
The influence of the Moorish craftsman
ptrtiited long after the expulsion of
the Mcora. Hit most characteristic
contribution to the »ubject waa the
polychrom« tiling which, aa the intro¬
duction «hrewdly not«i, was an ideal
building material in a hot, Intect-rid
den country. It wa» employed not only
in wall» but In atalreate». Plaitcr-
work tra» uaed, a« wall a« tiling, for
ornamental purpoiet, but ttrett It laid
upon the b'panlih room a» an enen-

tlally tlreple itructure. "G-e«t «pace«
of white «rail were appreciated for
their decorative contrait to the oc¬

casional hangings. Of thete there
ware a great variety.Flemlth tapei-
triet, leatheri from Cordova, local
weaving» In the Moorish tradition at

well at rich damatkt and velvet!.
Every family hai a repoitero on a

larga »cale.the family blason in ap¬

plique on a coarie yellow felt
background, or embroidered on velvet
. . . Movable furniture waa »cant."
Th« parsimony of the Spanlih In the

matter of furniture i» partly explained
by social condition».which were not

preciiely social, and, in fact, have onl>
in more modern time» approximated
to European habit elsewhere. Spain
ha» never been a country for intimate

vlilting from houie to houte. We are

told the rueful comment of an aristo¬
crat of our own time on what he could
not but regard a» a moral deteriora¬
tion. "When I was young," he aaid, "it

wa» considered extravagant hoipltahty
to offer a cup of chocolata to the prleit
the day he cama to eonfeia the family;
but now! it Is offered to any »ort of

titltor and on any occasion!" Cartair
objecta that bava been mttttri ol
courte for centurlet elsewhere In tht
world have b««n strangely negierte«
In Spain. Th« bureau w'th drawer«
for «sample, has nevar bean popultr
For clothe« and linen the Spaniard hai
alway* preferred th« chest. In theli
careful »ifttng of the »ubject tht au¬

thor« concentrate on thett arttrlei ol
furniture, and on table«, chain
benrhei, bed« and tht highly charac«
terUtlc vargueño, or cabinet. The la»t-
mentioned piece it dtscribtd as th«
prominent tchlevement of the Castilitt
irtiitn.
Americtn collectors know It pretty

well. Whenever old Spiniih furnltur«
I» told here « vtrgueno or two may b«
counted upon to turn up, a handiomoly
pictureiqut iffair which hai tntwcrtd
"the double purpose of deik and cab¬
inet." It is a cupboard raited to a

higher power. It ii figured in thii
book as unique, both Inilde and out,

prndigioudy ingenious and <o-n

plicated in detail and alway, richly
decorttive. Both In picture and in
te«t the author« give to charming an

account of Spanish furniture that it
la a little disconcerting to find them
disagreeing with the high commenda¬
tion that ha, been he»towed In some

quarter» upon the Spanlah workman.
The point i.« candidly put:

t piece« »re «,, »olidly and
none»tly built ai thoitof othercoun-

with «-ven les« iiirety of
eraftsnian»hip. In the »ame pirca
that sb«ws neat dovetail and mortise-
and-tenon Joinery may be »een tht
mo" :«e of long nail».
In ftct. a« proof of how durability
wa.« paramount to fmi«h
ml»:' the municipal order
ai Oraaads published l>«. Leonard
William», to the effect that 'Thai
four naila which fatten the aeat of
the chair to the lei?« mut traverte
the frame completely an«l he ham¬
mered bark upon the other »tde, un¬

ie»» the «urface be inlaid, in whi«h
cate not pa»» eompli
through.' In more than chair.« th"
maker fcem« to have taken pride in

uaing big nail« and clinchirg them
i«!y on the In »hort,

fpaalth furniture during; two
turie.« and a half wn« crude, in th»
aenae that the oak period of Kngland
wa« crude, and thi« quality in each
east
fine cn»ft»ni.-in«hip and «rnrril ele-
tranre are n«-f the »alien* qialitie»
of Spanith furnitun«; but on tht
other hand it h,« lia own a.»»«
racial character a compound Of
simplicity, »trength and »..

Alluiion I« ma«|e to the rttaltif of
a tradition whirh make.» every
maid an adept In the car«« of old fur¬
niture, so that even unpretentious
piece« have a perfect patine. This
count« even In the illustrations, in
which one can discern »omething of
th. rich romantic bloom lying upon
the example» glr««. Beauty of de»l«rn
is not often apparent. Spanish furni¬
ture, the authors point out, wts not
trchitccturali'cd, like the Italian. It
rarely rejoieet your soul with a good
molding. But the epithets applied to
_

It above are well advltcd. It ha» da«
cldadly simplicity, itrength and earl-
ou in« it, and wa might add the dignity
that goet with generous teele and
good proportion. It» vlrtuea ara amp»?
eat forth In thi» book, for all that th«
author» are »o wliely diicrimma'ive
Spanish furniture, thankt to their In»
terventlon, will be hatter underttood
In America and better Hied. Thia i«

one of the timalteit book« that could
be Imagined. It eomea Jutt when the
collecting of furniture it at It« height
with u« and pour» a flood ef light.
givea an abundance of practical aid
where light and aid are needed.

Water Cofon
Two Sodestiea at the Fine Art»

Buildin*
The American Water Color Society

and the New Tork Water r0|t»r <3luk,
combining forcee al the Fine Art«
Building, organizo one of thoea big
mlicellaneou« exhibition« of which I*
I« fair to «ay that they ml,-
and they might be worse. Thi« migh'
be better In that It might yield a

llttl« more excitement through th« in¬
clusion of »orne really brilliant piece»
Water color I» a medium for a ma»t»r.
and there i« no ma»ter here, no peln«»-
detaching himeelf from the ma»«. On
the other hand, the wall« are rich In
work that. If le»» than masterly, Is
neverthele«» well done There ere

clever drawing» everywhere, etp«
among the open air ttudlet. A .Schill»,
Fehn« Waldo Howell, .Sander rl*math.
George Wharton Edward», George El¬
mer Brown. Chauncey F Ryder, W. E.
Heltland and Julius Delbot are con

splcuout among the more exhilarating
contributor». Mr. Rernath i» perhap«
the leading figure of them all H «

water color» are charming thing«, don«
with a capital touch. There are gao*
'example» of »til! life and flotear peint-
mg. Adele Williaaia and Anna Fliher
make them»el»e» felt In this eatee-er-.

¡The figure lubjeets are not imprestiv».
j though here and there are Interesting
episode», »uch a» the poetlied .

of Charle» Au«tin Needham, the

¡ful decorative arrangement« at ll»l
Rurrow», the »lightly moderni»* I
still amuilng tketche» of Jane Poup»l*<
and the »prightly portrait! by Hilda
Belcher. The average in vivacity and
«.Vftneii. two elementa indi»p«*n»eble in
water color, i» high.

ÍaThe New Society of Artitte, now In

the fourth year of it» exi»tence. will
Mntiual exhibition at the

on Galleriet on Wedneiday
With greater ipace at itt diipotal than
ha» hitherto been available, the aoclety

'is «aid to have put forth «peeial effort»
to assemble a good collection of paint-

j ings and sculpture«.
Other \ftcs of Exhibitions on

¡Sext Paae

Telephone PLAZA 8444-5408. Edward P. O'Reilly.Auctioned
AT FIFTH AVENUE (5, 7 and 9 Eaat 59th Street)

EXECUTOR'S SALE OF PAINTINGS
Estate of

ISAAC BROOKS of BaHmore, Md.
Also Estste of

DANIEL M. STIMSON
By orders of SINCLAIR HAMILTON, Atty.

Also Other Consignments
Old and Modern Dutch, Englith, French, Italian and Americca

School» r?«3re»ented by tin« exarnp e.

Sale Session«.Thursday and Friday Evenings
January 4th and 5th, at 8:30 o'clock

On Friday Afternoon, Jan. 5th, at 3 o'clock
Library of Standard Works
Editions in old and ñne bindings

.«ale at a

Tie

Belonging to the Isaac Brooks Est¿:e, also
by order of Executors and others in interest

Paintings snd Books on Exhibition
beginning Tues.. Jan. 2d, until tine of sale

Benefit Exhibit of
Reeburn's Portrait

of

Sir Walter Scott
together with

Sir Walter Sett's Desk
and other Notable Relics

f«-om AbboUford
IN AID 9F

The Association for
Improving the . .

Condition of the Poor
December 26 to January 9

Admission 50c

M. KNOEDLER ft CO.
556 Fifth Avenue

HOWARD YOUNG
GALLERIES

January 1st to Utb
Paintings by

Nine Great
Americans
iwr« ru.»kri/>«"k tbton

WYNAN 111 \< Ml M \
»uv-l'iw IHiMITB
I'MM.KKIll.l I)

HOBArii» UAI.hRB

620 Fifth Avenu«

Ancient and Modern Paintings
EARLY ENGLISH PORTRAITS

BARBIZON AND SELECTED AMERICAN PAINTINGS

BRONZES BY PAUL MANSH1P

AT THE GALLERIES OF

SCOTT & FOWLES
667 Fifth AvcnUC Bctw<*B 52nd aad 53rd 9U.

BLAKELOCK Exhibition
LAST WEEK

LrfQalleries"ST\J
45 West 44«h Street

4
ARTISTS' GALLERIES

726 FIFTH AVENUE. NEAR 56TH STREET
OPENING JANUARY 2 TO 13

New Group Exhibition
J. LARS HOFTRUP
Exhibition of Water Colors

E. SOPHCNISBA HERGESHEIMER
Exhibition of Oil Paintings

ITNBf» ORACffi P No XON
Ut.WA'll', KPOAR F WITT »I.«

MII.HA.N». MAROARKT M LA\»

MILCH Galleries
EXHIBITION

Landscape Painting! & Pastels
by

HENRY C.WHITE
Dex-envber 26 to January 13
108 West 57th Street

California Landscape Paintings
h

I. Maynard Curtis j
January 2d te 16th

A'NSLIE GALLERIES
«77 rifth Avsaua (at 53a St.)

¦a»a»aaa»aaaa»ja»aa»aaa»«jaaa»ii m il

D. B. Butler & Cou_
Etchings and Mrzrotint»
Suitable for Holiday
Present» . . . Frame«
116 East 57th Street

Q/a¿¿iy
Chine»« Antique»

4» Eaat S7th »treat
New 1er.

Elmore Studios
5 West 2Stk St., N.T.C
Aatiaa«« aad Rtpriiaeanai
Jaet arrtvaa. tara« »oaalas-

aaaal el arasa«»! traa
asá scseaae.

Maral», leed, SUm. est.
(iaré>* fsrallsre. riaiesaSIl
tri» «s. 8»4lsaSIsa aivea

KIPPS
uro.

ART OBJECTS
INTERIORS

ANCIENT STAINED GLASS
471 LUI88T0N A*X tea* «44« 8L, 8.8,


